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The Bach Choir of Bethlehem and 
Lehigh University Philharmonic present 
Spring Concerts 
What passion cannot 
• • music raise 
In anticipation of the Lehigh University Sesquicentennial, the LU Philharmonic 
collaborates with The Bach Choir and members of the Bach Festival Orchestra, celebrating 
the more than 100-year association of The Bach Choir with Lehigh University. 
Igor Stravinsky - Symphony of Psalms 
Ludwig van Beethoven - Choral Fantasy 
George Frideric Handel - Ode for Saint Cecilia's Day 
(version arranged by Mozart) 
Lehigh University Philharmonic 
Eugene Albulescu, conductor (Stravinsky and Beethoven), piano soloist 
The Bach Choir of Bethlehem 
Greg Funfgeld, artistic director and conductor (Handel) 
Laura Heimes, soprano 
Benjamin Butterfield, tenor 
Fiona Gillespie, soprano 
Barbara Hollinshead, mezzo-soprano 
Jeffrey Chapman, baritone 
Christopher Jackson, bass 
with members of the Bach Festival Orchestra 
The Choir of The Cathedral Church of the Nativity 
& The Chancel Choir of The First Presbyterian Church of Bethlehem 
Friday & Saturday April 10 & 11, 2015 
8:00 pm Baker Hall 
Zoellner Arts Center, Lehigh University 
Welcome to Zoellner Arts Center! 
We hope you will take advantage of all the facilities, including Baker Hall, the Diamond 
and Black Box Theaters, as well as the Art Galleries and the Museum Shop. There are 
restrooms on every floor and concession stands in the two lobbies. For ticket information, 
call (610) 758-27ITT or visit www.zoellnerartscenter.org. 
To ensure the best experience for everyone, please: 
• Bring no food or drink into any of the theaters 
«Refrainfrom talking while music is being performed 
• Refrain from applause between movements 
• Do not usefiasli photography or recording devices 
• Turn off all pagers and cellular phones 
• Turn off alarms on wrist watches 
• Do not smoke anywhere in the facilities 
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PROGRAM 
Symphony of Psalms 
I. J = 92 (Exaudi orationem meam) 
IL )! = 60 (Expectans expectaoi Dominum) 
III. J = 48/ j = 80 (Alleluia. Laudate Dominum) 
Igor Stravinsky 
(1882-1971) 
Fantasia in C Minor, op. 80 Ludwig van Beethoven 
("Choral Fantasy") (1770-1827) 
Adagio - Finale: Allegro - Allegretto, ma non troppo (quasi 
Andante con moto) 
Eugene Albulescu, piano 
Laura Heimes, soprano, Benjamin Butterfield, tenor 
Fiona Gillespie, soprano, Barbara Hollinshead, mezzo-soprano 
Jeffrey Chapman, baritone, Christopher Jackson, bass 
Intermission 
Ode for Saint Cecilia's Day (HWV 76) George Frideric Handel 
arranged by Wolfgang Amadeus Mozart (K 592) (1685-1759) 
Overture: Larghetto e staccato - allegro - minuet 
Recitative (tenor): From harmony, from heaoenlu 
harmony 
Chorus: From harmony, from heavenly harmony 
Aria (soprano): What passion cannot music raise and 
quell! 
Aria (tenor) and Chorus: The trumpet's loud clangour 
March 
Aria (soprano): The soft complaining flute 
Aria (tenor): Sharp violins proclaim their jealous pangs 
Aria (soprano): But oh! What art can teach 
Aria (bass): Orpheus could lead the savage race 
Recitative (soprano): But bright Cecilia raised the wonder 
higher 
Grand Chorus with (soprano): As from the power of 
sacred lays 
Laura Heimes, soprano, Benjamin Butterfield, tenor 
Jeffrey Chapman, baritone 
ABOUT THE ARTISTS 
Lehigh University Phil- 
harmonic Music Director 
Eugene Albulescu is an 
award-winning performer 
and conductor who has led 
the Lehigh University Phil- 
harmonic for the past eight 
years. Among his conduct- 
ing accomplishments are a 
stint as director of the French 
Chamber Orchestra while on 
tour during 2008-2010, sever- 
al performances and record- 
ings with top orchestras including the Romanian National Philhar- 
monic, New York Chamber Orchestra, as well as the New Zealand 
Symphony, which released his recent recording of Jenny McLeod's 
Rock Concerto on the Naxos label. As a pianist, Albulescu is a Stein- 
way Artist who combines a blazing technique with the artistic in- 
tegrity and originality to express musical emotions at their most 
personal level. He started his piano studies in Romania at the age 
of six, at the Enescu Music School in Bucharest. His family moved 
to New Zealand in 1984 to escape Romania's Communist regime. 
Albulescu completed his musical studies at Indiana University 
where, at nineteen, he was the youngest person ever to reach the 
level of assistant instructor. He emerged on the international scene 
in 1994 when his debut CD was awarded the International Grand 
Prix Liszt, adding Albulescu' s name to the list of winners which 
include Brendel, Arrau, Horowitz and Bolet. Since then Albulescu 
has performed worldwide, including concerts at the Dame Myra 
Hess Memorial Concerts in Chicago, Bargemusic in New York, the 
Purely Piano series in Auckland, New Zealand, the Stern Audito- 
rium at Carnegie Hall in New York, as well as the International 
Liszt Festival of the American Liszt Society. Having been invited 
to the White House to perform for the Millennium celebrations, 
he also performed at the Winter Olympics in Salt Lake City. Cel- 
ebrated critic Harold C. Schonberg hailed Albulescu's "power and 
infallible fingers of steel," declaring that "nothing anywhere has 
any terrors for him." 
The Bach Choir Artistic Director and 
Conductor Greg Funfgeld is now in 
his 32nd season as artistic director 
and conductor of The Bach Choir 
of Bethlehem. He has expanded the 
programs of The Bach Choir beyond 
the annual Bach Festival to become 
a year-round season of 31 concerts 
and educational programs with 
an audience of more than 20,000. 
Funf geld led The Choir on two 
major concert tours, to Germany in 
1995 and to the United Kingdom in 
2003. He also directed The Choir's 
Centennial performances at the 
Kennedy Center and Carnegie 
Hall (1999-2000), performances at 
Saint Paul's Chapel and Trinity 
Church, Wall Street (2011), and the 
Music Center at Strathmore (2013). 
Commissioned works during Mr. 
Funfgeld' s tenure have included Libby Larsen's Cantata I It Am - 
The Shewings of Julian of Norwich, co-commissioned with the BBC 
Proms; Stephen Paulus' A Dream of Time, commissioned in honor of 
Funfgeld' s 25th anniversary with The Bach Choir, and Young Meister 
Bach, a one-act opera by Chuck Holdeman and Bill Bly premiered in 
Bethlehem and Philadelphia in 2014. Under Funfgeld's leadership, 
The Choir has released 12 recordings, most recently Saint John 
Passion and A Child's Christmas in Bethlehem on the Analekta label, 
and coproduced two films - the PBS documentary, Make a Joyful 
Noise, and the internationally distributed Classical Kids' DVD, 
Mr. Bach Comes to Call. Funfgeld is the architect and director of the 
Choir's outstanding educational outreach programs, including Bach 
to School, Bach at Noon and the annual interdisciplinary Family 
Concert. He is a 1976 graduate of Westminster Choir College, where 
he studied under Dr. Joseph Flummerfelt. In 1986, he received 
the Alumni Merit Award for excellence in musical performance. 
In 2007, Funfgeld was awarded an honorary Doctor of Humane 
Letters degree from Lehigh University in recognition of his musical 
accomplishments locally, nationally, and internationally. 
The Bach Choir of Bethlehem is the oldest American Bach Choir 
and gave the first complete American performances of Bach's Mass 
in B Minor in 1900 and Christmas Oratorio in 1901. Since its founding 
in 1898, the now-famous Choir has been attracting thousands of 
visitors from across the United States and around the world to the 
annual Bethlehem Bach Festival in Pennsylvania. Since 1983, under 
Greg Funfgeld' s direction, the 95 dedicated volunteer singers of 
The Bach Choir of Bethlehem, performing with the Bach Festival 
Orchestra and distinguished soloists, have received international 
acclaim. Venues have included the Herkulessaal at Munich's Royal 
Residence, the Thomaskirche, Bach's church in Leipzig, The Kennedy 
Center, Carnegie Hall, BBC Proms in London's Royal Albert Hall, 
and the 75th anniversary of the Baldwin-Wallace Bach Festival 
in Severance Hall, Cleveland. In 2011, The Choir was chosen to 
represent the Commonwealth of Pennsylvania in a series of concerts 
observing the 10th Anniversary of 9 /11 in New York City. In 2013, 
The Choir returned to the Washington D.C. area for a performance of 
Mendelssohn's Elijah at the Music Center at Strathmore. In addition 
to The Choir's many recordings on the Dorian and Analekta labels, 
The Choir has been featured on National Public Radio's Performance 
Today and Prairie Home Companion, Deutsche Radio, the BBC World 
Service, CBS Sunday Morning, and the Emmy award winning PBS 
documentary on The Choir, Make a Joyful Noise. In addition to 
the annual Bethlehem Bach Festival, the concert season includes 
Christmas and Spring Concerts; a Family Concert; Bach at Noon, 
a series of free concerts in historic Central Moravian Church; and 
Bach to School, an outstanding educational outreach program that 
has now been presented for more than 100,000 children. The Bach 
Choir is supported in part by the Pennsylvania Council on the Arts 
and the National Endowment for the Arts, and in 2013, was the first 
American recipient of an award from the J.S. Bach Foundation in 
Switzerland. 
The Lehigh University Philharmonic is a highly acclaimed group 
of talented musicians, most of whom are undergraduate students 
majoring in disciplines outside of music. They regularly perform 
at their home in Zoellner Arts Center on the campus of Lehigh 
University, and have performed at various international venues in 
Europe, Asia, South America, and Africa. The orchestra celebrated 
the Mahler centennial year (2011) with a memorable rendition of his 
Symphony No. 1, a performance that was cited by The Morning Call as 
II one of the ten best performances of the year" in the Lehigh Valley. 
The orchestra also champions student achievement, presenting 
each February a marathon of concerto movements where orchestra 
members have a chance to play a solo. The orchestra's programming 
focus is the historically important main orchestral repertoire, ranging 
from Bach to Barber and everything in between. New multi-media 
presentations of such works as Tchaikovsky's Nutcracker Suite have 
earned the orchestra a reputation for originality. Pioneering new 
music is also a focus. In the past few years, the orchestra presented 
several North American as well as world premieres and a yearly 
concert featuring works of Lehigh University student composers. 
The Choir of The Cathedral Church of the Nativity is a large 
ensemble of energetic and dedicated volunteer singers. The choir 
also hosts Choral Scholars, students from local colleges whose 
interests include singing and liturgical music. Within the context of 
a variety of liturgies including regular services of Choral Evensong, 
the choir sings music largely but not exclusively from the Anglican 
Choral Tradition ranging from Byrd to Britten. Recent commissions 
have produced fine anthems from composers such as Paul Salerni 
and Paul Ayres. The choir has been Choir-in-Residence at Rochester 
Cathedral, Exeter Cathedral, and Christ Church Cathedral in Dublin. 
In 2004, under the direction of Russell Jackson, the choir released 
a recording of Evening Canticle settings entitled II Magniftcat !" The 
Choir of the Cathedral Church of the Nativity has many historical 
connections with The Bach Choir of Bethlehem going back to its 
founder, Dr. J. Fred Wolle, who was also a musician at the Cathedral. 
The choir is very pleased to have been invited to be a part of this 
wonderful celebration of great music! 
The Chancel Choir of The First Presbyterian Church of Bethlehem 
sings at worship every Sunday from September through June, 
in festive services, at holy days, and in concerts throughout the 
year. The Choir's repertoire ranges from the Renaissance to new 
works written in the twenty-first century. The Choir has sung the 
requiems of Johannes Brahms, Gabriel Faure, and Maurice Durufle 
(with the composer conducting), in addition to performances of 
Haydn's Creation, Honegger' s King David, Handel's Messiah and 
Dixii Dominus, and more. They have made two European tours 
and collaborate regularly with The Philadelphia Brass in worship 
and concert. 
Laura Heimes, soprano: Praised for 
her "sparkle and humor, radiance 
and magnetism" and hailed for "a 
voice equally velvety up and down 
the registers," Ms. Heimes is widely 
regarded as an artist of great versatil- 
ity, with repertoire ranging from the 
Renaissance to the 21st century. She 
/ has collaborated with many of the 
leading figures in early music, including Andrew Lawrence King, 
Julianne Baird, Tempeste di Mare, The King's Noyse, Paul O'Dette, 
Chatham Baroque, Apollo's Fire, The New York Collegium, The 
Publick Musick, Brandywine Baroque, Trinity Consort, and Piffaro 
- The Renaissance Band, a group with whom she has toured the 
United States. She has been heard at the Boston, Early Music Festi- 
vals, at the Oregon, Philadelphia, and Carmel Bach Festivals, with 
The Bach Choir of Bethlehem, and in Rio de Janeiro and Sao Paulo, 
Brazil in concerts of Bach and Handel. With the Philadelphia Or- 
chestra she appeared as Mrs. Nordstrom in Stephen Sondheim's 
A Little Night Music. Ms. Heimes made her Carnegie Hall debut in 
Handel's Messiah with the Masterwork Chorus and in December 
2011 she appeared in an acclaimed staged production of the same 
work with the Pittsburgh Symphony. Her most recent recordings 
include On The Just Treatment of Licentious Men (modern art songs 
by Peter Flint), Oh! the Sweet Delights of Love: the songs of Purcell with 
Brandywine Baroque; The Jane Austen Songbook with Julianne Baird; 
and a recording of the cantatas of Rene Drouard de Bousset is in 
progress. Ms. Heimes has recorded for Dorian, Pro Gloria Musicae, 
Plectra Music, Sonabilis, Albany, Avian and Zefiro records. 
Benjamin Butterfield, tenor: Regarded by the Washington 
Post as a tenor who sings "with 
taste, authority and agility ... " 
and having " ... a creamily sweet 
timbre ... " (Opera News) Benjamin 
Butterfield is equally at home in 
the opera and concert repertoire, 
having performed with companies 
from New York to San Francisco, 
Toronto to Vancouver, London, Paris 
and Rome to Israel and Taiwan. Mr. 
Fiona Gillespie, soprano, described as "brilliant" by San Francisco 
Classical Voice, sings as both a soloist and 
professional chorister with ensembles across the 
United States. Recently she was a featured soloist 
with the American Bach Soloists Academy in 
their performance of Bach's Mass in B Minor, 
and Handel's L' allegro. Upcoming performances 
include Mendelssohn's 211d Symphony, a reprisal 
of A Conamara Mass in the Tampa Bay Area, 
which she premiered in Gallway, Ireland, and 
engagements with The Crossing, Kinnara 
Ensemble, Vocal Arts Ensemble of Cincinnati, 
The Skylark Ensemble, and The South Dakota Chorale. Fiona received 
her Master's degree in voice performance in early music from the 
University of North Texas and her Bachelor's in voice performance 
from Westminster Choir College. She is thrilled to be returning to 
sing with The Bach Choir of Bethlehem, with whom she discovered 
her love of Baroque music when she sang with them as a high school 
choral scholar. Fiona lives in Williamsport, PA, where she teaches 
voice at Lycoming College. 
Butterfield's recent engagements have included the Mass in B Minor 
B Minor with Vancouver Voices, Beethoven's Ninth Symphony and 
the debut of Jeffrey Ryan's Afghanistan: Requiem for a Generation 
with the Calgary Philharmonic, Britten's Saint Nicolas and Haydn's 
Creation with The Bach Choir of Bethlehem, Die Schopfung with 
the Orchestra of Saint Lukes at Carnegie Hall, the Mozart Requiem 
with Alberta Ballet as well as the Victoria Symphony, and Mozart 
and Rossini arias with the American Classical Orchestra at Lincoln 
Center. Highlights of Butterfield's career have included performing 
with the San Carlo in Naples; debuting at New York City Opera 
as Tamino in the Magic Flute; touring throughout Europe with Les 
Musiciens du Louvre and throughout the UK with Welsh National 
Opera; and performing in Britten's War Requiem with the State 
Orchestra of Thessalonika and the London Symphony Chorus. Of 
his more than 25 recordings, four have won Juno awards. Film and 
TV credits include Dido and Aeneas with the Mark Morris Dance 
Company and Tafelmusik, and L'enfant et les sortileges with the 
Montreal Symphony. Professor Butterfield is Head of Voice for the 
School of Music at the University of Victoria in British Columbia. 
Barbara Hollinshead, mezzo-soprano, 
has been described by the Washington 
Post as singing with "an artful simplicity 
that illuminated the text and beguiled the 
ear." She is a regular guest artist with the 
Folger Consort, Opera Lafayette, and the 
Washington Bach Consort and was featured 
in the Washington Bach Consort's German 
tour, performing at a festival in Thuringia 
and at the Thomaskirche in Leipzig. Ms. 
Hollinshead is a member of the NYC-based 
early music group ARTEK, which recently received critical acclaim 
for its performances at the Regensburg (Germany) Festival for Early 
Music and the Edinburgh (Scotland) Fringe Festival. On the stage 
she has enjoyed being cast in guises as varied as the triumphant 
god Juno and Hildegard' s sin-seeking soul. Her repertoire covers 
works ranging from medieval Byzantine chant to 20th-century song 
cycles. She is a professor of voice at American University. In 2013, 
she joined forces with Jason Rylander, tenor and Howard Bass, lute 
to celebrate the 45Qth birthday of John Dowland. 
Jeffrey Chapman, baritone, has appeared with 
the Opera Company of Philadelphia, Opera 
Delaware, the Florida State Opera, Opera a la 
Carte, the Repertory Opera Company of Los 
Angeles, Center City Opera Theater, Concert 
Operetta Theater, Children's Opera Box, Choral 
Arts Philadelphia, the Westfield Symphony, 
the Gulf Coast Symphony, and the Tallahassee 
Symphony, among others. Recent roles include 
The Marquis D'Obigny in La Traviata, Ibn 
Hakia in Tchaikovsky's Iolanta, Papageno in 
The Magic Flute, Gregorio in Romeo et Juliette, Count Almaviva in 
The Marriage of Figaro, and Marcello in La Boheme. On the concert 
stage he has been seen as baritone or bass soloist in Bach's St. John 
Passion, Dubois' The Seven Last Words of Christ, Durufle' s Requiem, 
Handel's Utrecht Jubilate and Judas Maccabeus (Simon), Mozart's 
Coronation Mass and Solemn Vespers, and Schubert's Mass in G 
Major. Mr. Chapman is a graduate of the University of Delaware 
and received his Master's degree from the Florida State University. 
Christopher Jackson, bass, is a native 
of Stillwater, Oklahoma. He currently 
serves as the Director of Choral Activities 
at Lycoming College, and as Artistic 
Director of the Lycoming Baroque Choir 
and Orchestra in Williamsport, PA. He 
was recently invited to guest conduct 
the 2015 Pennsylvania Region 3 High 
School Honor's Choir. In addition to 
his conducting and teaching schedule, 
Christopher maintains an active singing 
career. He has appeared as a soloist with 
The Williamsport Symphony Orchestra, The Denton Bach Society 
and The Tulsa Signature Symphony, and with professional choral 
ensembles including Skylark Vocal Ensemble, the South Dakota 
Chorale, Tucson Chamber Artists, and the Santa Fe Desert Chorale 
with the Dallas Symphony Orchestra Chorus. Upcoming projects 
include a recording project with Skylark Vocal Ensemble. 
PROGRAM NOTES 
The thread that draws together the three works we hear today is 
that they are all settings of texts that in one way or another celebrate 
music. Words that describe the origins, power and purpose of music 
that are expressed in musical form that puts those words into sound 
but at the same time transcends these verbal expressions. It begins 
with Stravinsky's neo-classical symphony that climaxes in a setting 
of Psalm 150; it continues with Beethoven's classical Choral Fantasy 
that explores music's origins; and it concludes with Handel's pre- 
classical Ode to St. Cecilia that honors music's patron saint, though 
we hear it through the classical filter of Mozart's genius. 
Igor Stravinsky: Symphony of Psalms 
In 1930 the Boston Symphony Orchestra would celebrate 
its 50th year. To mark this milestone, the orchestra's conductor, 
Serge Koussevitzky, commissioned Igor Stravinsky to compose a 
symphony. Stravinsky fulfilled his commission and composed a 
symphony that was quite different from what the Boston musicians 
were expecting. However, this different kind of symphony was not 
premiered by the commissioning orchestra. The first performance 
was given in Brussels by the Societe Philharmonique de Bruxelles 
on December 13, 1930, Ernest Ansermet conducting. The American 
premiere was given just six days later (December 19) by the Boston 
Symphony Orchestra, with the chorus of the Cecilia Society 
(chorus-master Arthur Fiedler) conducted by Koussevitzky. What 
Stravinsky composed was a three-movement work, a symphony 
that was more choral than orchestral, that although it was richly 
scored - 5 flutes, 4 oboes, car anglais (English Horn), 3 bassoons, 
contrabassoon, 4 horns, 5 trumpets, 3 trombones, tuba, timpani, 
bass drum, 2 pianos, harp, cellos and double-basses - nothing was 
assigned either to clarinets or upper strings. 
The Symphony of Psalms was written just a few years after the 
composer had returned to his Russian Orthodox faith and the three 
movements form an individual, introverted setting of three Psalms 
in the Latin of the Vulgate. The first movement is a chant-like setting 
of Psalm 38: 13-14, a kind of prelude to the second movement, 
Psalm 40: 2-4, a slow-moving, double fugue in C minor. The final 
movement, a setting of almost all of Psalm 150 contrasts with 
almost every other setting of this Psalm, which is usually upbeat, 
extrovert and embellished with celebratory trumpets. Stravinsky's 
setting is more personal and more theological. Three times we hear 
the ethereal "Alleluia" that resolves to a C major triad. Here one 
cannot help but think that Stravinsky was consciously in accord 
with Baroque music theorists who understood that in the same way 
that the basic triad is fundamental to music theory, so the Trinity is 
fundamental to theology. 
Ludwig van Beethoven: Choral Fantasy (Op. 80) 
The Choral Fantasy was first performed at a benefit concert 
held in Vienna on 22 December 1808, a remarkable occasion that also 
included the premieres of Beethoven's Fifth and Sixth Symphonies 
as well as movements from his C Major Mass. The Choral Fantasy 
was composed as a "brilliant Finale" for this memorable evening of 
music, uniting in one piece the various elements that were featured 
that evening: piano solo, vocal soloists, chorus and orchestra. Five 
days before the event the Wiener Zeitung described the concluding 
work of the concert thus: "Fantasia for the pianoforte which 
ends with the gradual entrance of the entire orchestra and the 
introduction of choruses as a finale." Beethoven had composed the 
work in the previous weeks before the first performance, indeed, it 
was still being composed at the last minute. At the inadequate final 
rehearsal the orchestral parts were reported as still being wet; at the 
performance Beethoven improvised the extended piano part that 
begins the work; and a misunderstanding brought the performance 
to a halt half way through, so that it had to be begun again. It was an 
inauspicious introduction of a work that has often been dismissed 
as merely the prototype for the final choral movement of his great 
Ninth Symphony. This is because the theme of the variations of 
the Choral Fantasy is closely related to that of Beethoven's setting 
of Schiller's Ode to Joy in the Choral Symphony. Indeed, Beethoven 
himself acknowledged the connection between the two in a letter 
of 1824, when he was composing the final movement of the 
Ninth Symphony, which he described as Ii a setting of the words 
of Schiller's immortal 'Lied an die Freude' in the same way as 
my pianoforte fantasia with chorus, but on a far grander scale." 
However, the Choral Fantasy is more than simply a trial-run for the 
Choral Symphony and is a fascinating work in its own right. It breaks 
new ground in the way that it combines together different forms 
and genres to create a new kind of work. 
Although there is some uncertainty, the libretto, 
commissioned by Beethoven, was probably written by the Viennese 
poet Christoph Kuffner (1780-1846). It celebrates the harmonies of 
light, life, nature and music. The work is in two movements. First is 
a slow adagio for solo piano which is followed by the "Finale," begun 
by the orchestral cellos and followed by the piano announcing an 
ornamented version of the choral theme. Little by little the other 
instruments of the orchestra join the throng of variations until the 
choir makes its emphatic entrance. Not many compositions have 
inspired visual art but Beethoven's Choral Fantasy is one of them. 
Moritz von Schwind (1804 - 1871 ), the Austrian-born painter, friend 
of Schubert, who created many important murals depicting German 
national events and personalities, immortalized Beethoven's Choral 
Fantasy in his painting The Symphony in which audience and 
performers join in singing "Hat ein Geist sich aufgeschwungen, 
hallt ihm stets ein Geisterchor," stanza 3. (" a spirit has taken flight, 
in which a choir of spirits responds"). Beethoven's aural creation is 
given visual form in which music unites human aspirations. 
George Frederick Handel: Ode for Saint Cecilia's Day (HWV 76) 
arranged by Wolfgang Amadeus Mozart (K 592) 
Saint Cecilia is celebrated each year on 22 November. 
Beginning in 1683, musicians of the London Musical Society 
observed Saint Cecilia's Day each year with a church service which 
included a choral ode in honor of the patron saint of music and 
a sermon in defense of church music. The service was followed 
by a banquet during which those present were serenaded by 
instrumental music. The celebratory ode in the service was sung 
by the combined choirs of the Chapel Royal, Westminster Abbey, 
and Saint Paul's Cathedral, and the soloists were usually drawn 
from the leading singers of the London theaters. The text of the 
ode in these annual celebrations was usually John Dryden's A 
Song for Saint Cecilia's Day (1687), or Nicholas Brady's poem Hail! 
Bright Cecilia (1692), which is much indebted to Dryden's Song. 
Composers include Giovanni Battista Draghi, Henry Purcell, John 
Blow, Jeremiah Clarke, among others, the most notable ode being 
Purcell's Hail! Bright Cecilia of 1692 (Z 328). All these earlier odes 
are set in a similar musical style, to which Handel conforms for his 
Ode for Saint Cecilia's Day (HWV 76). It was composed in 1739 and 
performed on 22 November that year but not as part of a special 
service of worship in one of London's important churches but in 
the theater of Lincoln's Inn Fields. 
For the text of his Ode, Handel took Dryden's Song for Saint 
Cecilia's Day, a wonderful poem that explores the Biblical origins, the 
continuing emotional impact, and the ultimate eternal significance 
of music. Personages that epitomize the nature of music are called 
upon to witness to the role and power of music among humans: 
Jubal, the creator of instrumental music in the Bible (Genesis 4: 
21); Orpheus, the father of songs in classical mythology; and Saint 
Cecilia the patron saint of sacred music in Western Christianity. 
Handel emphasizes the reference to particular instruments and 
features them in the appropriate movements. Thus following on 
from the opening tenor recitative (movement 2), the words "from 
heavenly harmony" are appropriately expressed in the concord, 
or harmony, of the four-part chorus (movement 3). The trumpet is 
given prominence in the tenor aria, "the trumpet's loud clamour 
excites us to arms" (movement 4), and after the intervening 
March (movement 6), that processes us away from the militarism 
of the previous movement, the flute is used illustratively for the 
soprano aria "The soft complaining flute" (movement 7). For the 
.... 
"sharp violins proclaim" of the tenor aria (movement 8), Handel 
accompanies the voice appropriately with unison violins, and for 
the soprano aria (movement 9), "But oh! What art can teach," that 
includes the line "the sacred organ's praise," the organ is assigned 
a largely chordal prominent role that is directed to be played on 
"diapasons." For the final "grand chorus," as Dryden conceived 
it, Handel brings all his instrumental and vocal resources for this 
climax, but gives prominence to the trumpet for the words, "The 
trumpet shall be heard on high, I The dead shall live, the living 
die," where Dryden echoes Saint Paul's "the trumpet shall sound, 
and the dead shall be raised incorruptible, and we shall be changed" 
(1 Corinthians 15:52). 
In the summer of 1790, Mozart wanted to perform Handel's 
Ode but was faced with a number of problems. Trumpet technique in 
Vienna had changed and was not the same as it had been in Handel's 
London some fifty years earlier. Similarly the earlier continuo style 
was no longer in vogue and Handel's original instrumentation - two 
trumpets, flute, two oboes, strings and timpani- seemed somewhat 
thin from a late eighteenth-century perspective. So Mozart revised 
Handel's score, reassigning some of it to different instruments, and 
giving the work a fuller sound by the addition of another flute, two 
clarinets, two horns, and bassoon (K 592). In the main, Mozart is 
respectful of Handel's music, creating new wind parts that seem to 
be implicit within Handel's music, giving the music a different gloss 
or sheen in much the same way as he had revised and expanded 
Handel's Messiah for a performance in Vienna the year before (1789). 
Later in the same year that he composed the Ode (1739), Handel 
reworked and extended the Minuet of its Overture (movement 1) 
for his Concerto Grosso, Op. 6, No. 5 (HWV 323). Mozart included 
this longer version for his edited and expanded edition of Handel's 
Ode for Saint Cecilia's Day, which was the version commonly heard 
in concert halls across the world until about fifty or sixty years ago, 
but which is seldom heard today. The work may not be as Handel 
composed it but it is how Mozart interpreted it and effectively 
introduced it to concert-goers in Vienna towards the end of the 
eighteenth century. 
-Robin A. Leaver 
Institute of Sacred Music, Yale University 
and Queen's University, Belfast 
Copyright© Robin A. Leaver 2015 
TEXTS AND TRANSLATIONS 
Igor Stravinsky - Symphony of Psalms 
1. (Psalm 38, verses 13 and 14) 
Exaudi orationem meam, Domine, et 
deprecationem meam. Auribus percipe 
lacrimas meas. Ne sileas, ne sileas. 
Quoniam advena ego sum apud te et 
peregrinus, sicut omnes patres mei. 
Remitte mihi, prius quam abeam et 
amplius non era. 
2. (Psalm 39, verses 2, 3 and 4) 
Expectans expectavi Dominum, 
et intendit mihi. 
Hear my prayer, 0 Lord, and with 
Thine ears consider my calling: hold 
not Thy peace at my tears. 
For I am a stranger with Thee: and a 
sojourner, as all my fathers were. 
O spare me a little that I may recover 
my strength: before I go hence and be 
no more seen. 
I waited patiently for the Lord: and 
He inclined unto me, and heard my 
calling. 
Et exaudivit preces meas; et exudit me da He brought me also out of the 
lacu miseriae, et de lato faecis. horrible pit, out of the mire and clay: 
Et statuit super petram pedes meas: et 
direxis gressus meas. 
Et immisit in os meum canticum novrum, 
carmen Dea nostro. 
Videbunt multi, videbunt et timabunt: et 
aperabunt in Domino. 
and set my feet upon the rock, and 
ordered my goings. 
And He hath put a new song in my 
mouth: even a thanksgiving unto our 
God. 
Many shall see it and fear: and shall 
put their trust in the Lord. 
3. (Psalm 150) 
Alleluia. 
laudate Dominum in sanctis Ejus. 
laudate Erum firmament is virtutis Ejus. 
laudate Dominum. 
laudate Eum in virtutibus Ejus 
laudate Eum secundum multitudinem 
magnitudinis Ejus. 
laudate Eum in sono tubae. 
Laudate Eum. Alleluia. laudate Dominum. 
Laudate Eum. 
laudate Eum in timpano et choro, 
Laudate Eum in cordis et organo; 
laudate Eum in cymbalis bene 
jubilantionibus. 
laudate Eum, omnis spiritus laudate 
Dominum. 
Alleluia. 
Alleluja. 
O praise God in His holiness: 
Praise Him in the firmament of His 
power. 
Praise Him in His noble acts: 
Praise Him according to His 
excellent greatness. 
Praise Him in the sound of the 
trumpet: 
Praise Him upon the lute and harp. 
Praise Him upon the strings and pipe. 
Praise Him upon the well-tuned 
cymbals. 
Let everything that hath breath 
praise the Lord. 
Alleluja. 
Ludwig van Beethoven - Choral Fantasy 
Schmeichelnd hold und lieblich klingen 
unsere lebens Harmonien, 
und dem Schonheitssinn entschwingen 
Blumen sich, die ewig bluhn. 
Fried' und Freude gleiten freundlich 
wie der Wellen Wechselspiel; 
was sich drangte rauh undfeindlich, 
ordnet sich zu Hochgefiihl. 
Wenn der Tone Zauber walten, 
und des Wortes Weihe spricht, 
muss sich Herrliches gestalten, 
Nacht und Sturme werden Licht. 
Auss 're Ruhe inn 're Wonne 
herrschen fur den Glucklichen. 
Doch der Kunste Friihlingssonne 
lasst aus beiden Licht entstehn. 
Grosses, das ins Herz gedrungen, 
bluht dann neu und schon empor, 
hat ein Geist sich aufgeschwungen, 
hallt ihm stets ein Geisterchor. 
Nehmt denn hin, ihr schonen Seelen, 
froh die Gaben, schoner Kunst. 
Wenn sich Lieb' und Kraft vermahlen, 
lohnt dem Menschen Gottergunst. 
With flattering grace and loveliness 
the harmonies of our lives resound, 
and from the core of beauty spring forth 
flowers that blossom in eternity. 
Peace and joy hover in happiness 
like a playful ebb and flow of waves; 
what first appeared as crass and hostile, 
is brought into order as noble feeling. 
When sounds of enchantment soar 
and consecration of the word is spoken 
grandeur must then affirm itself, 
night and storms dissolve into light. 
Outward solace, inner delight 
reign for the fortunate one. 
Yet the vernal sunlight of the arts 
draws its glow from both domains. 
Greatness that has entered the heart, 
flourishes anew and soars aloft, 
if the impulse of spirit rises upward, 
it is resoundingly greeted by a 
chorus of spirits. 
Thus embrace, you lovely souls, 
the blessings of art and beauty. 
With love and strength conjoined, 
the favor of God is bestowed on 
mankind. 
Intermission 
George Frideric Handel - Ode for Saint Cecilia's Day 
1. Overture 
2. Recit (tenor) 
From harmony, from heavenly harmony, 
this universal frame began. 
3. Accompanied Recit (tenor) 
When nature, underneath a heap 
of jarring atoms lay, 
and could not heave her head, 
the tuneful voice, was heard from high, 
Arise! Arise! 
Arise ye more than dead! 
Then cold, and hot, and moist, and dry, 
in order to their stations leap! 
And music's power obey! 
And music's power obey! 
4. Chorus. 
From harmony, from heavenly harmony, 
this universal frame began. 
Through all the compass of the notes it ran, 
the diapason closing full in man. 
5. Aria (soprano) 
What passion cannot Music raise, and quell? 
When Jubal struck the chorded shell, 
his listening brethren stood 'round. 
And wondering on their faces fell, 
to worship that celestial sound! 
Less than a god they thought there could not dwell 
within the hollow of that shell 
that spoke so sweetly and so well. 
What passion cannot Music raise and quell? 
6. Tenor and chorus 
The trumpet's loud clangour excites us to arms, 
with shrill notes of anger and mortal alarms. 
The double-double-double beat, 
of the thundring drum, 
cries hark! Hark! Cries hark the foes come! 
Charge! Charge! Charge! Charge! 
'Tis too late, 'tis too late to retreat! 
Charge 'tis too late, too late to retreat! 
7. March (instrumental) 
8. Aria (soprano) 
The soft complaining flute 
in dying notes discovers 
the woes of hopeless lovers, 
whose dirge is whispered by the warbling lute. 
9. Aria (tenor) 
Sharp violins proclaim, 
their jealous pangs, 
and desperation! 
Fury, frantic indignation! 
Depth of pains, and height of passion, 
for the fair disdainful dame! 
IO. Aria (soprano) 
But oh! what art can teach, 
what human voice can reach 
the sacred organ's praise? 
Notes inspiring holy love, 
notes that wing their heavenly ways 
to mend the choirs above. 
11. Aria (bass) 
Orpheus could lead the savage race, 
and trees uprooted left their place, 
Sequacious of the lyre. 
12. Recit (soprano) 
But bright Cecilia raised the wonder higher: 
When to her organ vocal breath was given, 
an Angel heard, and straight appeared 
mistaking earth for heaven. 
13. Soprano and Chorus 
As from the power of sacred lays 
the spheres began to move, 
and sung the great Creator's praise 
to all the blest above; 
so when the last and dreadful hour 
this crumbling pageant shall devour, 
the trumpet shall be heard on high, 
Chorus: The dead shall live, the living die, 
and music shall untune the sky. 
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The 108th Festival introduces two intimate Friday afternoon concert venues, 
two chances to sing Bach Chorales with conductor Greg Funfgeld and 
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Nancy B. and Warren A. Norris. Jr '79G 
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Lori C and James D Rice '17P 
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Karen M. Samuels 
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John P Sietsema '59 
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We are very grateful to all who have made this concert possible! 
Thank you for all your support. 

September 
13 at 8 pm 
14 at 7 pm 
28 at 4 pm 
October 
18 at 8 pm 
19 at 3 pm 
November 
8 at 8 pm 
9 at 2 pm 
14 & 15 at 8 pm 
16 at 3 pm 
December 
5 & 6 at 8 pm 
7 at 4, 8 pm 
13 at 1, 4 pm 
14 at 2 pm 
January 
25 at 3 pm 
31 at 8 pm 
February 
6 & 7 at 8 pm 
28 at 8 pm 
March 
l at3 pm 
22 at 3 pm 
27 & 28 at 8 pm 
April 
10 & 11 at 8 pm 
12 at 2 pm 
17 at 8 pm 
19 at 3 pm 
24 & 25 at 8 pm 
26 at 2 pm 
May 
2 at 8 pm 
3 at 3 pm 
4 at 4 pm 
Lehigh University Music Department 
2014-2015 Season 
NY Jazz Repertory Orchestra: Songs of Storyville 
Faculty Recital: Robin Kani, flute with Oren Fader, guitar 
The Princeton Singers: The Dream Concert 
LU Jazz Repertory Orchestra: A Tribute to the Big Bands 
Faculty Recital: Donna McHugh, piano with Natalie Khoma, cello 
LU Jazz Ensembles and Combos: Fall Concert 
Lehigh Student Chamber Music Ensembles 
LU Choral Arts: Carmina amoris (Songs of Love) 
The Wind Ensemble at Lehigh University: Potpourri for Winds 
LU Philharmonic: Shostakovich and Sibelius 
LU Choral Arts: Christmas Vespers in Packer Chapel 
The Nutcracker with Ballet Guild and South Side Sinfonietta 
The Nutcracker with Ballet Guild and South Side Sinfonietta 
The Vega String Quartet: Four Generations 
LU Jazz Faculty 
LU Philharmonic: Concerto Marathon 
NY Jazz Repertory Orchestra: International Quartet 
East Winds Quintet: Music for a Royal Dinner 
Faculty Recital: Michael Jorgensen, violin: An American in Paris 
LU Choir, Glee Club and Dolce: That's Amore 
LU Philharmonic with the Bach Choir of Bethlehem 
Senior Recital: Richard Michi, baritone 
LU Jazz Repertory Orchestra 
Lehigh Student Chamber Music Ensembles at St. Peter's Church 
LU Choral Arts: I Dream a World with the Penn State Gospel Choir 
LU Symphonic Band 
LU Jazz Ensembles and Combos: Spring Concert 
The Wind Ensemble at Lehigh University: Heroes All 
LU Music Department Awards 
Please visit our website at http://www.lehigh.edu/music and on Face book at LU MusicDept 
and visit the Zoellner site at zoellnerartscenter.org for more information 
